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removed without scouring with hot water or a hot solution of 
soda. The head and such other portions of the figure as may be 
desirable can be thus transferred to the canvas, and such other 
portions as may be required can easily be painted in by the artist. 



DESIGNS FOR BUTTER PLA TES. 

C. P., Boston. — We publish on page 55 a set of six 
butter-plate designs, which will probably serve your purpose. 
They may be painted as follows : Coreopsis : Ground, steel 
gray ; flowers, orange yellow with centres of violet of iron. 
Trailing arbutus : Ground, deep blue green ; flowers, carmine A 
shaded with carmine 3. Violets : Ground, Chinese yellow ; 
flowers, deep blue green and carmine A. Wild rose : Ground, 
reddish brown ; flowers, crimson lake and white shaded with 
crimson lake. Wild coreopsis : Ground, turquoise green ; flowers, 
orange yellow shaded around centre with violet of iron. 
Harebell : Ground, deep blue green and carmine No. 3 ; flowers, 
carmine A and deep blue-green. For leaves in all the designs use 
grass green and orange yellow shaded with brown green. For 
bluer shades use apple green with emerald green. 



SUNDRY QUERIES ANSWERED. 

Sir : Can you tell me how I can obtain the deep 
rich crimson grounds we see on Dresden china ? What is 
the name of the color, and how applied in order to get the smooth, 
soft even appearance ? (2) Please give me the colors of the mountain 
ash. (3) I have a piece of china which has been painted and fired 
and has a brilliant glaze. Can I gild it now on top of the paint 
and then fire again and burnish ? An AMATEUR,Columbia, Tenn. 

Answer. — It is not possible in this country to get the same 
effects exactly as are seen in the Dresden china. The reason is 



TQpfo JPnblitaMons. 



"UART." 

The etchings of the last quarterly volume of 
"L'Art" are not, taken together, quite equal to those of the 
three or four volumes immediately preceding. That is to say, 
they are a little below the highest possible level of excellence in a 
periodical publication. Some of them are, however, equal or 
nearly equal to the best. The portraits after Franz Hals etched 
by Courtry, and the group after Vandyck by Louis Lucas, are 
among the best. Mile. Ldonie Valmon's two etchings after 
Lapostolet's pictures, "Le Canal de Chan tenay a Nantes," and 
'• Bateaux a Rouen," are also to be praised for delicacy and con- 
scientious finish. To most subscribers, however, the volume will 
be welcome more for its sensible and valuable reading matter 
and for the beauty of the engravings inserted in the text than for 
its etchings. An essay on Byzantine art and its influence on the 
art of Western Europe promises to be very interesting to all those 
who like to follow up the steps by which classic traditions have 
been moulded into the later styles. It is written by Antoine 
Springer, and is fully illustrated with engravings after antique 
miniatures and paintings on vellum. " Charles Le Brun," by 
A. Genevay, is a highly satisfactory study of the life of the great 
historical and decorative painter and his influence on the decora- 
tive art of his time. His efforts to encourage and protect French 
workmen, his assumption of the direction of the Gobelins, and 
other remarkable points in his career, are recounted in a sober 
but pleasant style. Accounts are given of his best foremen of 
the two kinds of tapestry manufacture, " haut lisse," and " basse 
lisse," of his draughtsmen, sculptors, and other assistants. The 
illustrations to this article are both numerous and remarkably good. 



profile of a Doric capital from the Parthenon, lines of arches 
from Venice and Verona, figures from Egyptian wall-paintings, 
Assyrian bas-reliefs and Greek vase-pictures. These are all well 
and clearly drawn and of zpod size. The exercises ought to 
quicken the appreciation of beauty of line in nature and art as 
well as lead to considerable skill in outline drawing, if faithfully 
followed up. 

The Renaissance of Art in Italy. By 

Leader Scott. New York : Scribner & Welford. — So soon 
after the publication of Mr. Symonds's exhaustive treatise on the 
Italian Renaissance, one might. suppose that it would be super- 
fluous to print in English another work of almost equal size on 
the same general subject. But the quite different aim which Mr. 
Scott has had in view is his sufficient excuse, even if the Re- 
naissance were not just at present the absorbing topic which 
it really is. Mr. Symonds's work is analytical, critical and 
judicial. It describes not only the art, but the manners, the 
literature, and the religion of the time, and it passes sentence 
upon all. Mr. Scott's book is more of a pictorial history of the 
fine arts only during the Renaissance period. It traces the rise 
of Italian art from the Byzantine and Romanesque church edi- 
fices of northern Italy, their sculptures, paintings and mosaics, to 
the time of those artists — Donatello, Botticelli and others — in 
whom Mr. Ruskin and his followers see the culmination of 
Christian art, and so on to the rise of those whom our author, as 
well as most other people, considers the really great artists — 
Raphael, Michael Angelo and their contemporaries. There is 
little that will be absolutely new to the reader of many books of 
this sort ; but the value of the work arises from its being a fair 
substitute for a whole library of others. The illustrations are 
numerous and very good. 

An Outline History of Painting. By Clara 

Erskine Clement. New York : White, Stokes & Allen. — This 
is a rather dry compendium for the use of young people, for 
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that they have not the same facilities here for firing the china, 
consequently the same results cannot be produced. The best deep 
crimson for a background is the carmelite ; if used properly and 
made very dark in tone before firing, a beautiful smooth, rich tint 
may "be obtained. A great deal depends upon the way this ground 
is put in. In the first place, more oil should be used than for ordi- 
nary painting. Enough color should be prepared to cover the whole 
ground at once, and balsam of copaiba and turpentine should both 
be used. It is also important that the color should be thin enough 
to flow readily from the brush. A very good blender is made by 
using a ball of fine soft jeweller's cotton tied up in soft India or 
raw silk. This is used very carefully for blending and to remove 
inequalities from the surface. For grounds, in general, the 
powdered colors are considered the best. (2) To paint the brilliant 
tone of the mountain ash berries use orange red. (3) It would be 
hardly safe to regild over the paint and fire again and burnish, in 
the way you mention. Such gilding is always done better by 
professional gilders, especially where a large surface is to be cover- 
ed. Home attempts are rarely satisfactory. 



THE KAPPA DESSERT PLA TES AGAIN. 

Sir : The directions for painting- the Kappa series of 
plates say " outline distinctly." Will you please tell me whether 
it means that every plate is to be outlined in the same color, to 
render them uniform, and, if so, what color ? The directions also 
say mix flux with the grounding color. I sent for a bottle of it, and 
it came to me in powder. Is it in the proper condition for mixing 
with the tube colors ? An Amateur, Columbia, Tenn. 

Answer. — Use the same color (either black or very dark) to 
outline all the designs. Purple added to dark brown 17 (one 
part purple and three parts brown) is suitable for outlining. 
Powdered flux is good. Take out the quantity to be used 
and rub it down on the palette with the palette knife dipped 
in spirits of turpentine. When it is perfectly smooth it is ready 
for mixing. See answer in the October number for an explanation 
of the use of flux. 



The Delia Robbia family receive, renewed attention at the 
hands of MM. Cavallucci and Molinier. Several of the designs 
inserted in his " Book of Truth " by Claude Lorraine are repro- 
duced in an excellent manner by photogravure. The accom- 
panying article is by Madame Emilia F. S. Pattison. She labors 
to prove, with conspicuous success, that these drawings were not 
made from nature, as has long been supposed, but were done by 
Claude from his finished pictures as an instrument of identifica- 
tion. Hence the name of the book, " Liber Veritatis," does not 
mean, as Mr. Ruskin seems to think, that it contains the studies 
of natural fact on which Claude based his other work ; but solely 
that it afforded a means to distinguish his real works from false 
imitations of them. 

The series on the " Frontispieces of Piranesi " is continued. 
A collection of letters of artists and amateurs, handsomely 
framed in eighteenth-century borders, contains epistles of 
Courbet, Ricard, Mile. Dumenil, Viollet-le-Duc, the Brohans, 
Rachel, Carpeaux, Gre'try and Delacroix. Matteo Civitali is 
treated of by Charles Yriarte ; the " Engravers of Medals of the 
Renaissance," by Ch. Ephrussi ; and some antique Italian saddles 
in embroidered leather, by Emile Molinier. The volume is rich 
in articles interesting to the collector of coins and medals, there 
being a series on the principles of art of the ancients in the 
composition and decoration of coins, and one on the French die- 
sinker and engraver of medals.— [J. W. Bouton, New York.] 

LITER A R Y NO TES. 

' EXAMPLES FOR ELEMENTARY PRACTICE IN DE- 
LINEATION. By Charles N. Moore. Boston : Houghton, Mifflin 
& Co. — Mr. Moore is instructor in drawing and design in Har- 
vard University. The plates composing the bulk of his book are 
intended to afford materials for elementary practice in drawing, 
and are derived from both natural and artificial objects. The 
selection of subjects has been well made, including, as it does, the 
spiral outline of the nautilus-shell ; the outline of a leaf of the 
crowfoot, a spray of lilac, a shoot of holly, a twig of oak, the 



whom it is said to be, in part, intended ; but as a text-book for 
students who want to be able to glance quickly over the entire 
history of art from the earliest period to near the present, it is 
very well arranged. Considerable space is given to classic and 
early Christian art, though but little to Gothic, and the greater 
part of the book is devoted to the great periods of painting in 
Italy, Germany, Spain and the Low Countries. Two or three 
chapters are given to what the author calls the modern school of 
painting in France and England, the account of which* is carried 
no farther than to the death of Landseer. The engravings are 
not specially good. 

Red -Letter Days Abroad. By John L. 

Stoddard. Boston : Jas. R. Osgood & Co. — A gilt-edged 
edition on heavy paper of Mr. Stoddard's charming notes of 
travel in Spain, to Ober-Ammergau and to the cities of the Czar 
makes a most appropriate holiday book. It is fully illustrated 
with wood-cuts of the sort with which we were familiar in the 
magazines of eight or ten years ago, good of their kind and very 
well printed. There is a flavor as of old magazines about the 
text as well, which, nevertheless, will, no doubt, be agreeable to 
many readers. 

The Forging of the Anchor. Sir Samuel 

Ferguson's fine poem has been taken up by Cassell & Co. as a 
fit subject for illustration and fine book-making. Its manly lines 
seem rather out of place upon hot-pressed paper, with a dainty 
illustration to each half dozen of them. The pictures, by Glindoni, 
Hatherell, Overend and other rising English artists in this line 
are very pleasing and well engraved. The poem has a double 
advantage over some others which have been subjected to this 
treatment ; it is full of picturesque suggestions, and it is not already 
as well known as it deserves to be. 

Historical Hand-Book of Italian Sculpt- 
ure. By Charles C. Perkins. New York : Charles 
Scribner's Sons. — Whatever may be said of our own accom- 
plishments in art, it must be allowed that we are doing our best 
to transmit to posterity our ideas about the art of former times 
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and other lands. Here is a hand-book of 432 pages in which 
those who have not read of theni separately or combined in some 
' ohe of a score or more lately published works, can learn the prin- 
cipal facts about Ghiberti, Donatello, Cellini, and Michael 
Angelo. A distinguishing feature is an appendix containing a 
list of Italian marbles in various public and private galleries of 
London, Paris, and Berlin. It has also an index of towns, and 
an index of artists' names. The engravings are poor. 

Children's Thoughts in Song and Story. 
Words by Louise Blake.— Designs by Wilson Demeza. Cas- 
sell & Co. — The newest style of children, who can distinguish 
peacock-blue from old-gold, have here their thoughts put into 
rhymes and themselves put into pictures. The author is delight- 
fully ungrammatical, and the artist does not pretend to be able to 
draw, yet each, as the boys say, makes ** a very good fist" of the 
business in hand. Children will like the book and understand it, 
and there is a good deal of fun in it for grown folks, too. 

Four Little Friends : or, Papa's Daughters in 

Town. By Mary D. Brine. New York : Cassell & Co.— The 
possibility that New York City might perhaps furnish a theme for 



anywhere. The treatment of the foliage and of the roots and 
trunk, and several views of the entire tree in different stages of a 
drawing, are given in each case. 
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a children's book appears to have occurred to more than one writer 
of late. Here we have Broadway in all its glory, Union Square 
with Washington's statue, High Bridge, Trinity Church, and 
other well-known sights of the city, not forgetting the East River 
Bridge, all portrayed with pen and pencil. The text is, of course, 
thrown into the form of a story through which four little girls and 
their grown-up friends wander, and a very lively and hairy little 
dog frisks and gambols. Santa Claus makes his appearance about 
the end of the volume. 

Dante's Purgatory and Paradise. Illustrated 

by DoRt. New York : Cassell & Co.— This is a new edition of 
Cary's translation of these famous poems, with Dore's hardly less 
well-known drawings. It is well bound, printed on fine paper in 
clear large type, 'and the text is accompanied by critical and ex- 
planatory notes. Few holiday folios are so attractive. 

Trees and how to Paint them in Water Col- 
ors. By W. JL J. Boot. New York : Cassell & Co.— Good wood- 
engravings of branches in full foliage and several lithographs in 
colors of oak, elm, beech, willow, Scotch fir and ash are given in this 
little book. The lithographs v^re mounted so as to be easily de- 
tached and used as copies. Tw^ pictures are all of English vari- 
eties, but they will be useful to .,••• •"'tinners in water-color sketching 



BOOKS RECEIVED. 

Michael Angelo.— A Dramatic Poem. By Henry 
Wadsworth Longfellow. Illustrated. Boston : Houghton, 
Mifflin & Co. 

Guenn. By Blanche Willis Howard. Boston: 

James R. Osgood & Co. 

Sunlight and Shade, being Poems of Life and 

Nature. Illustrated. New York : Cassell & Co. 

Jingles and Joys for Wee Girls and Boys, By 

Mary D. Brine. New York : Cassell & Co. 
Little Folks. New York : Cassell & Co. 
The Alphabet Children. New York : White, 

Stokes & Allen. 

Music in England. By Dr. F. L. Ritter. New 
York : Charles Scribner's Sons. 

Music in America. By Dr. F. L. Ritter. New 

York : Charles Scribner's Sons. 



THE FEUARDENT-CESNOLA TRIAL. 

The direct testimony of Dickson D. Alley, who, to- 
gether with the witness Henkel, was discharged from the Metropol- 
itan Museum for telling Mr. Savage, the First Assistant Director, of 
the restorations he had witnessed, was given in the last number of 
this magazine. Alley was subjected to a searching cross-examina- 
tion by the lawyers of the defendant ; but his testimony was 
not shaken. He said that neither he nor Henkel nor Lennon, all 
of whom were familiar with the restoration processes, were called 
to testify before the investigating committee. The committee 
subjected but one figure, No. 40, to a soaking in order to 
discover whether it was patched up or not. The witness asserted 
that Mr. Prime and Di Cesnola managed the investigation to suit 
themselves, and not to ascertain the truth of the charges. He 
saw Mr. Prime on one occasion take a sponge and a pail of water 
and brush over the hand and patera which were attached to the 
figure of the priest, to show that it was all one piece, though he 
made no effort to separate the bits of stone. He was not even 
successful in removing the wash whfch had been applied during 
the process of restoration. 

WHAT THE MUSEUM PHOTOGRAPHER SAW. 

George C. Cox, a photographer, who had been employed to 
take pictures at the museum both for the authorities and for 
Osgood & Co., who were to publish an atlas of the collection, 
said that while waiting for the figures to be made ready for photo- 
graphing he had visited the repair shop daily, and saw the work of 
repairing, restoration, and building up which was in progress. He 
had also seen the bronzes put through their acid baths. The 
repair-room was kept locked, and on one occasion when Balliard 
was down-town Mr. Prime visited the room with a party of 
friends. Balliard was very much offended at this, and had a new 
lock put on the door leading to the room. He explained that he 
had no objection to Mr. Prime, who frequently visited the room 
with Di Cesnola, seeing what work was in progress, but he did 
object to his friends seeing it. Mr. Cox told of the work that he 
nad seen done — the construction of a new leg out of stone for 
Hercules, the building up of a new base for the bearded Venus, 
on which latter figure Mr. Earl Shinn had discovered one finger 
too many. He called Di Cesnola's attention to this, and the latter 
had the extra finger removed. He also saw a red ribbon painted 
about the neck of the sphinx and blue points painted on the sar- 
cophagus. Figures were also cut with a graver by Balliard at 
his suggestion, so as to bring out the lines more plainly for pur- 
poses of photography. Referring to the so-called investigation 
made after Feuardent's charges, the witness said he did not believe 
that it was an honest one, so far as Messrs. Prime and Di Cesnola 
were concerned. The statue with a ball in its hand was in Mr. Prime's 
room, and Mr. Prime conducted President Barnard, of Columbia 
College, to it, and putting his arm about Mr. Barnard's neck, said : 
" I'll show you a statue which, on my word of honor as a man, 
is just as it was taken from the earth." The day before Mr. 
Prime had, in the presence of the witness, seen the statue in the 
repair-room with its head off. The witness offered to show the 
committee such restorations as he had seen made, including the 
fixing up of the sarcophagus, but this volunteer testimony was 
declined by Mr. Prime. 

CHARLES OSBORNE'S TESTIMONY. 

Charles Osborne, designer of silverware for the Whiting Manu- 
facturing Company, introduced sketches that he had made in the 
summer of 1880, and in March, 1881, of the statuette with the mirror. 
Between those periods the form of the mirror had been changed 
materially, and so had the general appearance of the statuette, 
which had been scraped down, until the sharp and well-defined 
lines of the drapery had disappeared. The statuette of the Egyp- 
tian warrior, which was shown in court, was entirely changed in 
appearance since the witness saw it in 1880. Then the figure was 
of one color. Now the head and body differ in color, and show 
that they are of two kinds of stone. The points of fracture now 
plainly visible did not then show. 

MR. DI CESNOLA'S QUONDAM DISCIPLE. 

Alexander D. Savage, formerly the First Assistant Director of 
the museum and who prepared the descriptive catalogues used 
there, said that he had charge of the potteries, and selected those 
which were placed on exhibition. While preparing one of his 
catalogues he noticed that one of the fingers on the bearded Venus 
was made of plaster. He called Di Cesnola's attention to this 
fact, and by his orders Balliard removed it. He also called Di 
Cesnola's attention to Feuardent's charges that a mirror had been 
cut into the figure of Venus. Di Cesnola then angrily denounced 
Feuardent as a fraud, and declared that all his statements were 
prompted by malice because Feuardent came to this city, and as 
a dealer in antiquities had expected to dispose of a large quantity 
to the museum. Di Cesnola, however, told the witness that he 
had shown Feuardent up, and so prevented him from imposing 
upon the trustees of the museum. During the summer of 1880 
he received from Richfield Springs, where Di Cesnola was spend- 
ing his vacation, a letter ordering him to refuse to allow any one 
to make sketches in the museum which were to be for the use 
of Feuardent, which instructions he obeyed. He also received a 
letter forbidding him to talk with reporters from any of the papers 
in the city excepting The Evening Post, which was friendly to 
the museum. Di Cesnola also informed him that the museum 
authorities had employed a Mr. Ripley as their special and secret 
journalist to prepare articles for publication in defence of the 
museum, and wrote him a letter giving him permission to talk 
with Ripley. Ripley's appointment had been made on Di Cesnola's 
advice, and the appointment was confirmed after some consider- 
able opposition by the members of the Executive Committee. 
While the investigating committee were holding their sessions 
the witness appealed to Di Cesnola for the truth as to the restora- 
tions. Di Cesnola then told him that he had none made, because 
this plan had been abandoned by all the museums in Europe 
excepting only those of Italy. Later on, when he acknowledged 
that some restorations had been made, and the witness called his 
attention to the discrepancy between the two statements, he said he 
had acknowledged the fact because he wanted to show Feuardent 
that he had done as he wanted to, and that no complaints or 



charges which Feuardent could make would affect him or make 
any difference. 

Respecting Feuardent's card No. 1, Mr Savage said that Di Ces- 
nola said to him that the photograph published on that card 
(showing the statue of the priest without the hand and patera) was a 
forgery. It is easy, he said, to cut out any portion of the pho- 
tograph with India ink and then reproduce it without showing 
the mutilation by the artotype process, as is done on that card. 
This statement was made to the witness as Di Cesnola's answer to 
Feuardent's charge, which he was requested to forward to The 
American Art Review, of Boston, for publication. Regarding 
the Cypriote vase, which Di Cesnola charged Feuardent with 
having stolen, he told the witness first that the vase had gone with 
his collection to London, and since then he had not been able to 
find it. " I don't want to say that Feuardent stole it, but it is 
gone," he said. At two other interviews when this vase was the 
subject of comment, Di Cesnola openly changed Feuardent with 
having stolen it. Yet a photograph of the vase appeared in an 
album belonging to the museum, under which, in Di Cesnola's 
handwriting, was written the fact that the vase was the property 
of the Berlin Museum. A post-note to the German translation of 
Di Cesnola's "Cyprus" also contained this im formation, and did 
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at the time the charges were made. To this fact Di Cesnola's 
attention was called, and when asked for an explanation he only 
remarked, " Indeed." 

WHY MR. SAVAGE RESIGNED. " 

While Di Cesnola was in Europe, in 1881, the witness, wishing 
to convince himself as to the truth of the charges of restoration, 
examined the collection, and found that at least eight of the 
statues examined had been restored, six of which had been on ex- 
hibition. Convinced that Di Cesnola had wilfully misrepresented 
facts to him, he, on August 31st of that year, resigned his position 
as assistant director in order to be able to put himself right before 
the world, he having, in statements made through the press, as- 
serted positively, relying upon Di Cesnola's statements, that there 
were no restorations in the collection. Subsequently, he had sev- 
eral conversations with Di Cesnola before he finally left the mu- 
seum. Di Cesnola, in speaking of the missing photograph of the 
priest minus his hand and patera, had said : " I declare before God 
and upon my honor that I knew nothing of the existence of a pho- 
tograph of the priest without the hand and patera." He also 
asserted that he knew nothing of the restorations, which must 
have been made, so he claimed, while he was in Cyprus, and 
made without his knowledge or consent. Witness then called 
his attention to the fact that some of the statues must have been 
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